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People come and go, but stones are forever
By Raelene Marshall, DSWAA Committee member

Unidentified farming scene, c. 1875, possibly Seeber’s Farm, O’Hern’s Road, Epping. This photograph was probably taken by Friedrich Kruger
(1831–88), a noted early Victorian German photographer. Kruger lived at Thomastown in 1868 and nearby Preston from 1869–77, and this
photograph has the ‘arranged’ appearance common to his work

Prior to European settlement, the Aboriginal people of the
Wurundjeri willam clan lived on the land that now forms the
City of Whittlesea and the northern suburbs of Melbourne.
So it was, that on 20 July 2014, members and friends of the
Drystone Walls Association of Australia (DSWAA) set out to
the area with place names inspired by their culture and traditions
such as Bundoora, Yan Yean, Mernda, Wollert, Wallan and
Merri, which means a place of many rocks.
For me it was a trip down memory lane, a journey that began
back in 1999. At that time I was conducting a feasibility study
to seek funding to develop an exhibition that told the story of
dry stone walls in the cultural landscape. A Stone Upon A Stone
had its first public display in the City’s Civic Centre in April
2002 and the recommendations on the final display panel were
my inspiration for and ultimately became the catalyst to form
the DSWAA as we know it today.
But oh how the city and its landscape have changed. I still
remember being completely entranced by that stately landscape,
lush, green and gently rippled, where stones bubbled to the
surface as if to say, ‘Hello I’m here’. A landscape with old
bluestone homesteads, farms with rusty sheds and peppercorn

DSWAA Commitee member Bruce Munday enthusiastically scrutinises a
wall at Fenwick Stud

trees, a place to breathe, where majestic redgums reached to the
sky like ballerinas about to take off in flight.
Since the mid-1800s drystone walls in the area were
commonplace, crossing fields and paddocks west of the Plenty
River. For some people, it is a point of contention today whether
these walls are viewed as entirely practical, a specialised craft, or,
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“I still remember being completely entranced by that stately landscape, lush, green and gently rippled, where stones bubbled to the surface as if to say,
“Hello I’m here”’.

in the current developer world, a public art worthy of
protection and inclusion in any new development, an
opportunity to protect, promote and nurture a sense of history
and place for future generations. Either way, they remain a
testament to the city’s cultural heritage in an era where the area
is growing fast and the drystone walls built traditionally on
farms as boundaries are silently disappearing. A place where
wide roads now replace dirt tracks; houses and shopping
precincts are popping up everywhere and although the City of
Whittlesea has a redgum protection policy, the spatial awe of
their visual appeal is also slowly being diminished by the
proximity of urban development.

Drystone wall at Fenwick Stud
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Sadly, and despite there being a number of references to
drystone walls in the Whittlesea Heritage Study (1992), and the
fact that Yarra Plenty Regional Library has a number of photos in
its collection with drystone walls in the background, I was unable
to find a similar drystone protection policy listed on the current
Council website. Yet unlike their counterpart walls in Melton and
Wyndham, these important Whittlesea walls have not been
surveyed and their neglect by the Growth Areas Authority in one
of the fastest growing urban areas of Melbourne ignores at the
city’s heritage peril the great loss of these wall as suburbia rolls on.
The exhibition A Stone Upon A Stone consists of 25 narrative
and pictorial panels. Twelve tell the drystone story. One comments

on the drystone situation at the time and makes future protection
recommendations, and 12 are specific to a local municipal area and
tell their own drystone story. To that end, it is worth exploring
what the City of Whittlesea’s drystone working group wrote in
2001 and comparing their words then with how things are today.
‘Lava flows from outlets such as Mount Fraser, near Beveridge, sent
molten rock to fill old valleys, transforming the City of Whittlesea’s
landscape west of the Plenty River to become the basalt plain. While
only subtle evidence of Aboriginal occupancy remains, many basalt or
‘bluestone’ buildings and structures, built by nineteenth century
European settlers, still survive. These include churches, bridges,
farmhouses, stables, barns, milking sheds, dairies and a chequerboard
network of drystone walls. By the 1870s, drystone walls in a variety
of styles were common west of the Plenty River. The Whittlesea area was
important as a location for foxhunting and the Findon Harriers, based at
Mill Park, huted widely across the basalt plains. Hunts west of Epping
Road were said to take place ‘practically all over stone walls’.
How did these fascinating drystone walls come about? At
Westgarthtown, established in the 1850, German settlers built many
kilometres of drystone walls as they cleared their land of stone and
established dairy farms to provide milk and butter for Melbourne.
Today, Westgarthtown’s remaining walls, around the Lutheran
Cemetery at Lalor, stand in stark contrast to modern suburban fences.
At Summer Hill in Craigieburn, Dr Thomas Wilson had, by 1870,
constructed more than 32 kilometres of drystone walls. Wilson, an
Irishman, considered drystone walls, where stone was available, to be
the cheapest form of fencing and the best. His first walls, built
during the gold rushes of the 1850s, cost 44 shillings a chain for
building alone, but, by 1870, the cost had dropped to 26 shillings per
chain, inclusive of raising and carting the stones and building.
At Epping, drystone walls were still being constructed in
1891 at Sambourne Farm, operated by Englishman John
Stephen Morgan. The cost of erecting a wall four feet in
height was ‘about 25 shillings per chain, a man well used to
the work being capable of building about one chain per day.’
At Yan Yean, Fenwick Stud has more than 10 kilometres of
drystone walls, believed to have been built between 1870 and
1890 by then owner Englishman John Horner, aided only by a
boy and a horse. The approach to the homestead incorporates
the best and most intact example of drystone walling to a
single farm in the City of Whittlesea. Another wall at
Fenwick, magnificently constructed, stands over six feet high
and runs for more than 50 metres.
Today, despite the recent vast increase in population within
the City of Whittlesea, many drystone walls still remain to
provide residents with an inspiring connection to the early
days of their cultural heritage.’
Today those words, written in 2001 begin to sound quite hollow.
However, if there’s anyone who can influence the thinking of
Council, developers and key planning stakeholders in favour of
preserving drystone walls, it will be David Moloney, our keynote
speaker on the day.
A consulting historian and planner, David’s presentation,
accompanied by historical maps and photographs, took us on a
journey into the many layers of past histories and future heritage
preservation challenges for the area. His talk covered a wide range
of topics that highlighted the importance of the area as a heritage
place and discussed how many people would be ‘puzzled and
surprised that what was long regarded as a flat windswept
undesirable rock-strewn, thistled land was worth looking at at all.’
David explored conservation issues, the importance of the
redgums, the aesthetic values of the landscape, the rapid

Drystone construction at Fenwick Stud

urbanisation of one of our most historically important rural
areas and raised questions about how to do what needs to be
done. He introduced us to the styles of walls in the area, their
historical importance and comparisons between them and those
in the Western District of Victoria. Although the composite
walls in the Whittlesea area are not as visually prepossessing as
their Western District counterparts, they are nevertheless quite
significant. This type of fence was common in Victoria,
especially near Melbourne and of particular interest was the
slide that showed mortices and large holes for the thick ‘black’
wire of early days which appeared to be original vis a vis the
number and height of stones and mortices.
David highlighted the fact that the Whittlesea area is also of
importance as the place where Victoria’s First ‘rural land’ sales
THE FLAG STONE, ISSUE NO. 32 3

took place. Settled by the first pastoralists and farmers, the
most highly valued part of Port Phillip District was home
to the first farmland, being located between the Merri
Creek and the Plenty River. Early German settlement took
place in the area in 1850 and settlers built many kilometres
of drystone walls as they cleared their lands of stone.
From 1853 at the least. the Parish of Wollert was described
as a ‘rich black land’, or ‘fine, deep black soil’.
Following David’s talk, we broke off into a car convey for a
tour of the area that also coincided with an official City of
Whittlesea Heritage Program. However, unlike the previous
DSWAA tour to the area, where we were able to visit several
farms, unfortunately on this occasion there was no room on
the bus, so much of our tour was drive-by. Nevertheless, our
DSWAA tour guides had planned a comprehensive route that
took us past boundary and paddock walls and key locations
such as O’Herns Road, former Creed’s farm and Lehmans and
Bindts Roads. By far the highlight was the onsite visit to
Fenwick, where fortunately prior arrangements had been made
for us to join the City of Whittlesea’s tour. There we were met
by local identity Bruce Batten, who led the city’s tour. Bruce’s
encyclopaedic knowledge of local history and his breezy style
ensured an entertaining and informative afternoon.
Fenwick is home to a variety of horses and the McLean
brothers Marshall and Gibson. It is without doubt the
drystone jewel in a drystone crown of the area. What
wonderful, wonderful, beautifully crafted walls. Marshall’s
enthusiasm for his property and family’s history is still alive,
well and contagious and Marshall himself is just as he was
several years ago. So entrancing was his narrative and
anecdotes that we barely noticed the mud as we strode around
enjoying the fine examples of drystone craft and hearing his
fascinating commentary.
Such is the historical intactness of the property that I
couldn’t help but reflect that in the United Kingdom Fenwick
would almost definitely be protected as part of their National
Park system. So the trip down memory lane again raised
questions as to the future of this precious property in a rapidly
growing developmental area. What to do and how to do it?
From Fenwick, we took a quick and well-earned coffee
break before we headed back into town for the DSWAA’s
Annual General Meeting, Biennial Dinner and election of
new office-bearers. Held at the North Fitzroy Star Hotel in
St Georges Road South, North Fitzroy, the venue provided an
interesting setting for the evening smorgasbord meal,
entertainment and the much-fought-over ‘DSWAA stonyquiz’ wine prize.
The guest speaker for the evening was John Nicholson,
whose love of drawing led him to become a children's book
illustrator. Describing himself as a lapsed architect, John’s
recent exhibition Farmer's Architecture featured subject matter
from England, Croatia, Italy and elsewhere. His interesting
and illustrated talk included both images and photographs and
focused on stone structures in particular as ideal subject
matter for their landscape and aesthetic qualities. The
presentation depicted his wide travels in both Australia and
overseas where he sketched buildings, landscapes and the
quirky parts of often run-down buildings in great detail.
Again this year the musical entertainment was provided by
the duo ‘Suns of Suction’ featuring Alex Selenitsch and
DSWAA Committee member Allan Willingham and a good
night was had by all.
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Redgums and drystone walls complement each other

Peter Jones entertains the guests at the Biennial DSWAA Dinner

The ‘Suns of Suction’ launch into their routine at the Biennial Dinner

Two drystone wall workshops coming up in SA
By Bruce Munday, DSWAA Committee member

Ian ‘Wally’ Carline, master waller (left) keeps participants on their toes at a previous drystone wall workshop held at Rosebank

There will be two Spring workshops in South Australia this
year, 11–12 October and 25–26 October, again under the
auspices of the DSWAA. Each workshop runs for two days
at historic Rosebank (Mt Pleasant). It is a hands-on teaching
event conducted by Ian Carline, a master waller formerly
from Derbyshire. Ian is not only an expert waller, he is also a
very good instructor. We limit classes to 12 people so that
everyone gets plenty of room in which to work and plenty of
individual help.
Day 1 and the first half of Day 2 involve building a new
free-standing wall from the ground up. We are actually
working with material from an old wall that has collapsed,
but we move all that away and start from scratch – the style
of the new wall is different from that of the original, but far
stronger and more beautiful. The second half of Day 2 will

be spent repairing a damaged wall but is in the style of the
original – invisible mending.
The cost is $200 per person for the weekend. The only
tools people need are good footwear (not sneakers), gloves,
and a lump hammer. The fee pays for the instructor who
travels seven hours (return) from north of Laura and any
advertising we might need. The DSWAA provides accident
insurance and 12 months free membership.
Several people stay the Saturday night at Rosebank
shearers’ quarters, which are very comfortable and convivial.
Everyone leaves these workshops with new skills (they will
not be experts) and having had an enjoyable time.
Contact Bruce Munday: bruce.m42@bigpond.com;
Mob. 0417 895 249; www.storiesbehindstonewalls.com.au;
https://www.facebook.com/drystonewallsaustralia

Artist John Nicholson speaking at the 2014 Biennial Dinner

DSWAA members enjoying themselves at the Biennial Dinner
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Terraces at Goult, Provence, France
By DSWAA Secretary Andrew Miller

Terraced olive grove near Goult

The hilly and rugged land near Goult in southern France does
not impede the use of the land for agricultural purposes.
When pausing to enjoy the olive trees in full fruit near Goult
last year, our eyes were soon drawn to the drystone terracing
that divided the land into multi-layered olive groves, stepping
down the rugged hillside.
A gentleman, out for what was clearly his regular mid
afternoon walk, paused to ask if we were OK. A short
introductory conversation ensued and it wasn't long before
Henri was leading Karin and I down, down, through the maze
of drystone terraces. The fact that Karin introduced me as
the Secretary of the DSWAA (and Karin's proficiency with

Shelter for people maintaining the olive grove and access between terraces
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the French language) made for a wonderful two-hour walk
through the terraced groves.
Four dry stone structures caught our attention – workers
shelters, bee shelters, staircases and arches. The shelters were
strategically spaced through the grove, both for shelter and
also housing tools and other items required for the care of
the olive trees. The structures were small, up to 10 square
metres in floor area, one doorway and sometimes a small
window opening.
There were small niches in the terracing to house beehives
for pollinating the olive flowers. The niches in the walls had
an important benefit of maintaining a more even temperature

Access between terraces

Recesses in wall to accommodate beehives; workers shelter in background

between night and day, a feature that promotes the
performance of the bees.
Access between the terraces was clearly a requirement for
the worker in the grove. To allow this to occur with relative
ease, the wallers projected stones from the wall by
approximately half a metre providing steps up the face of
the terrace wall. Another feature the wallers incorporated

was an arch in the terrace wall, where the wall needed to
cross a gap in the rugged stony landscape. The arch
formed a 'bridge', and allowed the wall to continue over
the gap.
In the end, we stayed a few nights in Goult with Henri, a
charming French gentleman who shared his home and
wonderful local knowledge with great pride.

Inclusion of arch allows the wall to pass over rock outcrop
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President’s Message
Jim Holdsworth

Greetings
The DSWAA held its 10th Annual General Meeting (AGM)
on Sunday, 20 July 2014, at the North Fitzroy Star Hotel
in Melbourne.
While the DSWAA was founded in 2002, the AGM marked
a decade since elections for office-bearers was first held.
A group of people had met many times during those two
years prior to 2004 and, informally, achieved much in terms
of setting up the DSWAA and formulating its Statement of
Purposes and its Vision. Meetings were mostly held in Ballarat
and mostly were chaired by the inspirational and hard-working
Josie Black, of Noorat.
In the months prior to those first elections, Josie became
unwell and I assumed the role of convener of our meetings.
It was this role that led me, somewhat reluctantly, to accept
the nomination for president in 2004. It is a role that I feel
privileged to have held for so long, and more so that I remain
President until 2016. (Maybe I'm in a job no-one else wants!!)
With the hindsight of the past decade and the events that
led to our first elections, it is fitting to record formally the
unique role of Josie Black in moving a loosely-bound group
of people towards a formal association and a committee
structure. Had occasional ill-health, her numerous other
voluntary activities within her rural community of south-west
Victoria, as well as helping run the family's dairy farm, not
filled her valued time, Josie would have been an exemplary
first President. There is no doubt that the DSWAA would
have prospered very well under her guidance because of her
particular organisational skills and strategic thinking. As an
active member of our Committee, Josie continued to make
a valuable contribution to the DSWAA until bouts of the
cancer that ultimately claimed her life in September 2009
restricted her participation.
As I look back on the past decade there is much that we
can feel good about. We have expanded from our spiritual
home in Western Victoria to have a more national focus. Our
field trips have taken us to many fascinating places and we
have been hosted by people of great knowledge and love of
the history and the purpose of drystone structures. We have
heard from people whose varied stories all contain the
common thread of the drystone art and its enduring
practicality. We have been enriched by these experiences and
we have enjoyed the social side of the camaraderie of likeminded people.
Looking ahead to the incumbancy of the new Committee,
it is clear that we must not rest on past achievements. There is
a list of incomplete projects for the new Committee to
address and exciting new ones to initiate and pursue. One key
challenge for us is to expand the level of awareness of local
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governments across Australia about drystone walls in their
municipalities and the need to identify, protect and maintain
the best examples, whether on public or private land.
While the members of the new Committee have many skills
and capabilities, it is also true that many people among our
wider membership have a passion and love of drystone
structures and care about their preservation. Are you one of
these? If so, please think about getting involved in the
running of the DSWAA and in its activities. Would you like to
help shape the direction in which we go? Feel free to contact
me by telephone or email (details are on the back page). A
voluntary association is only as effective as the efforts of its
members, and there's always room for new ideas.
Best wishes,
Jim Holdswor th

‘The Association’s vision is that dry-stone
walls and dry-stone structures are widely
accepted for their unique place in the
history, culture and economy of the nation
and for the legacy they represent, that
governments and the wider community
recognise the importance of significant drystone structures built by indigenous peoples,
European explorers, early settlers and
modern craftspeople as valued artifacts of
our national identity, that this acceptance
and recognition is manifested by
appropriate statutory protection and
landowner and community respect and
celebration, and that the craft of drystone walling grows as a modern
reinforcement of the contribution that dry
stone walls and structures have made to
the culture of Australia.’

Gathering Stones...

The Cinque Terra is a rugged portion of coast on the Italian
Riviera in the Liguria region, west of La Spezia. Over the
centuries, people have carefully built drystone terraces on the
steep landscape, right up to the cliffs that overlook the sea.
Paths, trains and boats connect the five villages and cars
cannot reach them from the outside. The drystone wine
terraces represent an enormous work of transportation,
carrying the heavy stones on men’s shoulders and women’s
heads. An undertaking of great crafsmanship and dedication,
it is estimated to have taken 200 years to build the entire
stone-wall network.
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Gunyah Goondie + Wurlie; the Aboriginal
Architecture of Australia, by Paul Memmott
Reviewed by DSWAA President Jim Holdsworth
The DSWAA's field trip in Western Victoria in April 2013
included a visit to the Tyrendarra Indigenous Protected
Area where we learnt about the stone shelters, fish and eel
traps, weirs and channels built by the original occupants of
the area. An information board referred to a book by Paul
Memmott, which is the subject of this review.
Amongst its achievements, this fine book puts to
rest a misguided belief of many Australians. As the
author states:
Upon early exploration of Terra Australis by Europeans, an
international view developed that Australian Aboriginal people did
not have houses or towns, but rather occupied ephemeral camps,
moving relentlessly and sheltering in flimsy, makeshift huts or leantos of grass and bark. This view has persisted to this day. My
investigation in this book starts with this popular idea and shows
ultimately that although there is some superficial basis to it, it by
no means reflects the range and complexity of Aboriginal-designed
structures an spaces, and terrestrial behaviour.

The book is arranged in 12 chapters, generally dealing with
a different geographic area of Australia and the indigenous
structures found in each. Not surprisingly, the type of
structures and the materials used to construct them reflect the
grasses, bark, tree branches, turf, mud or stone and even
animal bones that were locally available. The breadth of
ingenious and practical shelters is fascinating to discover as
one turns the pages.
As well as looking at areas as far apart as the Gulf of
Carpentaria and the Western Desert, the author devotes
Chapter 8 to stone architecture. He highlights a 1925
description of a house with a stone roof built by the
Yawarawarka people in the far north-east of South Australia.
The stone structures of south-west Victoria are dealt with is
some detail. Memmott states, in part:
The earliest ethnographic recording of roofed stone houses appears
to have been made in March 1842 by the Aboriginal Protector,
George Robinson, who encountered a village of the 'Nillan
gundidj' clan near Bessiebelle in the Eumeralla River region,
containing a mixture of house built of either stone or 'dirt'.
A Victorian historian, A. S. Kenyon, cites a surveyor, Mr Alex
Ingram, who found a number of circular stone walls c. 1898 on
the stony rises south of Lake Condah and around Mt Eccles.

The use of stone for fish traps at Brewarrina on the
Barwon River in northern New South Wales was the subject
of an article in Issue no. 23 (September 2011) of the Flag
Stone, and these are discussed in the book. Memmott also
refers to rock wall fish traps on the tidal flats of the Wellesley
Islands and the nearby mainland coast in the southern Gulf
of Carpentaria where
rock wall fish traps were built prior to colonisation; remnant walls
still remain. High tides covered the traps and fish swam in, only to
be caught inside when the tide receded, leaving 'paddocks' of fish
for the local Aboriginal groups to collect.

This book is an eye-opener, as its massive amount of
research has enabled the author to reveal and document the
diversity of structures built for a myriad of purposes by our
Indigenous inhabitants right across the country. The enduring
nature of stone means that structures using that material are
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the best extant examples of the architecture of our
Indigenous Australians. This reinforces the importance of
their recognition, recording and preservation and puts this
little known period of our constructed history into
perspective and hopefully helps move it to its rightful level of
broad awareness.
Gunyah Goondie + Wurlie is a hard-cover book of
more than 400 pages, with an extensive glossary and
references section. Numerous photos are in sepia
monochrome and the pages are well illustrated with many
clear and simple sketches.
Gunyah Goondie + Wurlie; the Aboriginal Architecture of
Australia, by Paul Memmott, published by University of
Queensland Press, reprinted 2009.

Who are your DSWAA Committee members?
President Jim Holdsworth
Jim Holdsworth is an architect and
town planner. While his work is mainly
in inner Melbourne he has always been
interested in the history of how
Australia developed. Preserving and
celebrating the best drystone structures will allow the stories
behind and within them to be remembered and told.

Secretary Andrew Miller
My interest and involvement with the
wonderful craft of dry stone walling
developed when I resided in
Camperdown from 1977 to 1999. I was
a member of Corangamite Arts at the
time and we saw an opportunity to
raise awareness of the cultural and heritage value in the walls
that crisscrossed much of the Corangamite landscape. The
Corangamite Dry Stone Wall Conservation Project,
publication of If These Walls Could Talk, formation of the
DSWAA in Ballarat in 2003 and many wonderful field trips
with DSWAA members have been highlights. I can’t recall
how many years as Secretary!
I am a civil engineer by training and enjoy volunteering in
Timor Leste especially activity relating to the arts.

Raelene Marshall
Arts and Culture practitioner; Australia
Council recipient to research drystone
structures in the Grizedale Forest,
Cumbria, UK; Curator A Stone Upon A
Stone exhibition; Shire of Melton
Drystone Walls Pride of Place Study;
Australian representative Societe Pierre Seche, presenter at
their bi-annual International Congresses.

Stuart Read
Stuart Read trained in science,
horticulture and landscape architecture,
specialising in working on Australian
World, National and NSW heritage
areas, seeking wider acceptance of
landscapes as valid type of heritage
place worth managing better. Some particular passions are
learning lessons from historic gardens, lost plant diversity and
drystone walls.

Some websites you may like to visit
www.budjbim.com/tours.html
www.astoneuponastone.com
www.rbgsyd.gov.au
www.pierreseche.net
www.stonefoundation.org
www.dswac.ca
www.dswai.ie
www.dswa.org.uk
www.stoneinspired.com

Membership Secretary Sue Jones
Sue and Peter became minders of some old
agricultural walls in 2007 when they moved to
their five acre block at Little River, on the edge of
the Western Basalt Plain and under the shadow
of the You Yangs. They joined the DSWAA at
that time to follow their interest in dry stone walls
in the landscape and to learn more about the
importance of stonework in Australia’s Indigenous and settler history. Sue’s
background is in the community services area and includes service provision,
training and, most recently, program evaluation roles.

Allan Willingham
Allan Willingham, architect and
architectural historian, maintains a
specialised interest in the architectural and
cultural history of Western Victoria and his
hometown Camperdown. He has
published widely on these subjects, to
include a history of fencing in the region. The drystone walls on
the volcanic plains of Western Victoria have long held his interest,
hence his involvement with the DSWAA. Currently, he is
developing an interest in the aero-dynamics of volcanic bombs.

Bruce Munday
Bruce and his wife Kristin run a cattle
property in the Adelaide Hills from which
Bruce also works as a communications
consultant. He has long had a fascination
with drystone walls, built a few, run
workshops and published a book on
drystone walls in SA: Those dry-stone walls.

Newsletter Editor Charmian Brent
During her publishing career, Charmian
edited quite a number of books on
Australian history and one of her authors
was Rob Wuchatsch, who has German
ancestry and has published several books
on German settlement in Australia. He it
was who introduced her to drystone walls
by inviting her on a DSWAA trip to the Whittlesea area in 2005.
Next came a visit to ‘Turkeith’ and the die was cast – she found
herself volunteering to edit the newsletter and the rest is history.

Honorary Accountant Brad Purvis
Contributions for

The Flag Stone
invited
Pictures of unusual walls/damaged walls
Dry stone wall-related literature
Any item of interest to members of DSWAA
News from overseas
Deadline for the February 2015 issue is
20 January 2015
All material to: chabrent@bigpond.net.au
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Walls in Timor-Leste
By DSWAA Secretary Andrew Miller

There are always some interesting drystone discoveries in
Timor Leste. I was there for two weeks recently with a team
of six setting up a youth arts space in Ainaro. Ainaro is one
of the country's 13 districts and is also a village in that
district. Ballarat has had long friendship with Ainaro. After
two successful weeks with the art group in Ainaro, we
travelled over to Baucau, the county's second largest town, to
visit friends. The walls near Baucau are built from material
from an ancient coral seabed, which now sits a few hundred
metres above sea level, maybe caused by earth movement or
receding sea levels. Walls are numerous in the old coral
landscape, along with many other drystone structures.
Embedded in the landscape beside one of the walls was a
giant clam shell, about 1.2 metres in length. The walls were
mostly a single stone in width ('single walls') and held together
in a strong way because of the jagged nature of the coral.

Who’s Who in the DSWAA
President
Jim Holdsworth
0417 648 218
jim@planningcollaborative.com.au
Vice-President
Vacant
Secretary
Andrew Miller
enquiries@dswaa.org.au
0408 139 553
aksdmiller@bigpond.com.au
Accountant
Brad Purvis
brad@yarragroup.com.au
Treasurer
Vacant
Membership
Sue Jones
sirius.associates@westnet.com.au
Editor Newsletter
Charmian Brent chabrent@bigpond.net.au
Committee Members
Raelene Marshall raelenemar@optusnet.com.au
Bruce Munday bruce.m42@bigpond.com
Stuart Read
stuart1962@bigpond.com
Allan Willingham alberti@ozemail.com.au

New members
Please complete (or photocopy) and post to:
DSWAA Membership, Secretary, PO Box 185, Ballarat,
Vic 3353
Payment: monies can be deposited in the DSWAA’s bank
account 013 274 4997 47356 at any ANZ Bank or send a
cheque payable to: The Dry Stone Walls Association of
Australia Inc. at the above address.
(*Please indicate payment method below.)
The Dry Stone Walls Association of Australia Inc.
No. A004473S. ABN 31 721 856 687
Application for Membership
Professional (voting rights)
$50.00
Individual (voting rights)
$30.00 (1 year) $80 (3 years)
Corporate (voting rights)
$80.00
Family (voting rights)
$50.00
* Paying by: Cheque enc.•
Bank deposit •
Name
Address
Telephone
Mobile
Email
Area of interest, for example, farmer, heritage, etc.

Contributors: photographs

Top: Marqy Da Costa (youth arts leader in Baucau) with clam shell in foreground. Below: Andrew Miller returns some missing stones to the Baucau wall
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